




Brand USP: The main unique & defining quality of DC’s magazine revolves 
around the sole use of used/pre owned vintage clothing to currate its covers, market-
ting and inner pages, selling essentially to its consumers an accessible, slow fashion 
industry - something that in a time where the damaging effects of fast fashion and 
consumersim is so prevelant and aggressive - would appeal to open minded consum-
ers.

Publishing frequency: Display copy publishes an issue of it’s magazine twice 
a year, which in comparison to Vogue magazine which is released once a month, is a 
very infrequent publishing style. This could speak further into the metaphore of slow 
fashion that engulfs the brands USP. With finding and using pre owned fashion, DC 
have to be that bit more creative in styling and constructing, differing to that of more 
main streamed, regular magazines - who’s collaboraters and endorsers come with a 
team of stylists and pre planned outfits per designer that in tern aid to filling up these 
hundreds of regularly published pages. 
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Price: Display Copy’s magazine costs a whopping £30. This was interesting to learn 
in regards to my research around various kinds of magazines. Being so much more 
expesnive than other magazines - DC’s costs over £27 more than an average magazine 
in the UK, £25 more than Vogue which is up there along with GQ and iD as one of 
the most high quality and renowned magazines globally - one has to wonder what is 
driving the price up. One reason for this could be the infreuqency of its publication. 

Like with all things, exclusivity creates demand and while there arent a limited amount 
of copies, the infrequency of it’s release adds an element of rarity and excitment. 
Alongside this, DC’s publication is more akin to that of a high quality photography 
book as opposed to a traditional magazine made to promote consumerism. This speaks 
to the brands artistic integrityand uniform. Ultimatley, the consumer who is purchas-
ing this magazine will have respect for photography, quality, vintage clothing, styling, 
creativity and an understanding of the brands unique intention - making this price 
point worthy in many art enthusiasts eyes, as opposed to the average young, fast fash-
ion consumer. 





DC’s wesbite layout: Looking further into this unique brand, I de-
cided to divulge into a layout analysis that focuses on the brands 
artistic intent and theme. Interestingly, I learnt that DC is a mag-
azine that is unique in many ways seperate to just it’s use of pre-

owned, vintage clothing. Looking into the website the site follows 
the uniform typewriter typography, uniformed and simplisticaly 
oragnised rectangular image boxes - but what’s interesting is that 
they are selling the vintage clothes featured within the pages of 

their magazine. Having ‘collection’ options, prices and delivery op-
tions, the magazine is in effect a brand in itself - the magazine act-

ing as a lookbook for the vintage clothes they are aquiring. 

DC’s magazine layout: The display copy magazine is printed on a thin news-
print paper, fading into a worn yellow towards the edges of the thin pages. 
The zine is held together by a flimsy elastic band, encouraging the pages to 

fall away from eachother and apart. This printing choice further emphasises 
the brands ethos, pushing a theme of sustainability and slow fashion - reduc-

ing plastic waste exponentially. The layout of the magazine is fairly generic 
and run of the mill, featuring page bleeds and a mixture of full body clothe 
shots and more creative close ups. In terms of colour the magazine features 
very muted tones, black and whites and faded colour ways, further pushing 

this vintage idea. 



shoot 1: three best results 
 
2 colages tommorow night in living room, cut and still. 
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Class task: 1
To start off this semester we have been set a creative task to 
develop our thoughts and views surroun432ding suspended 
disbelief. In this catagory falls superstitions, urban myths & 
folklore. These are my visual prompts which have taken me 
into this world of suspended disbelief, in turn allowing my 
creativity to really flow and adjust to the theme of this pro-
ject.
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For this topic of suspended disbelief, I have began exploring the concept 
of relaxing into the unusual. Through this, I have found that within this 
theme, I am most inspired by the concept of superstitions and the photogra-
phy styles that are able to capture this element of suspended disbelief in such 
artistic and beautiful ways.

For this explore page I found 
photographers who work in 

black and white, focusing 
more on simplicity and light-

ing and texture as opposed 
to bright and attention seek-
ing in order to link my in-

spiration to the tone and col-
our pallette of Display Copy’s 
publication. However, in my 
own designs, I hope to create 
a pallette that still provides 

some muted colour.







Book Page: The sixth Lamentation 
to stimulate my creativity:

1. As we try to resolve nearly 19 hundred years of shared hostility

2. A mix between religious and war fiction
 
3. Historically relevant and emotional 

4. Intriguing front cover, telling of the time it was set

5. Conroy dropped a peach in his glass

6. The jagged black rocks collapsing over eachother into the incoming tide

7. Great fat gulls swooped under gusts of wind

8. As with most adult passions, they are born in childhood









words inspired by my moth-
ers favoruite shirt

FADED 
STAINS

 
FRAYING 

OPEN 

TIFFANY 
LEAVES 

AUTUMN 
BAKING 

A FIRST DATE 
A HUG 

MOVING AWAY.

A poem about my mum’s fa-
vourite shirt.

My mothers favourite shirt, overseen in 
the depths of her closet 

Still harbours the fading stains of my 
youth, clinging to the memories of mov-

ing days and drop offs at first dates. 
Faintly clings my mothers perfume, a 

crisp tiffany bergamot, remiminance of a 
time outgrown. 

The noise of leaves crunching beneath our 
feet. 

Walking to school. 
A hug goodbye. 

Seams fraying open as an omen to the 
years shared in it’s company, a clinging 

thank you, frantically begging her, arms 
tiredly waving and flowing, not to let it 

fall into
disregard.



Hendrik Kerstens

Hendrik Kerstens is a 68 year old dutch photographer, leaving the business world be-
hind at 40 to take up photography - using his daughter, Paula, as a huge source of in-
spiration through this endevour.  He has 18 different exhibitied collections that are 
presented in various locations across the globe, winning 5 art awards between the 

years of 2001 and 2013. 

Kerstens photography is unique, focusing primarily on the face, using eerily pale fac-
es atop a stark black background - two simple/basic almost blank canvases to allow 

and encourage his creative mind to experiment with unique styling technieques. 

Kersten was inspired by the ways his daughter’s personality developed as she grew 
into a woman, attempting to use his photography skills to capture this. It being said 

in Kersten’s personal memoir, that he was inspired by 17th century artists during this 
time, it is fairly easy to deduce, especially considering their sharing of a country, that 
Johannes Vermeer was a major source of inspiration for Kersten. Best known for his 
work on “girl with the pearl earring’ and ‘study of a young woman’, Kersten has used 
his, truthfully ingenius, mind to develop Vermeers ideas in a modern way, using tin 
foil, plastic bags, air conditioning tubes and books, to capture and create these 17th 

century looks and results. 
I am personally immesnely inspired by Kerstens work in creativity and experimenta-

tion.



Peter Lindbergh

Peter Lindbergh has been a favourite photographer of mine since i first stud-
ied his work with Amber Valletta in his 1993 cover of Harpers Bazzar. His 

photography focuses on using fraying garments and predominantly black and 
white prints, highlighting texture, lighting and intension. 

Lindbergh has said ‘I belive that the source of your inspiration is very impor-
tant. I see this problem with photographers, even very good ones, who have 
drawn too much inspiration from photography and who, over time, have a 
problem forming their own identity’. This quote is a mjor source of motiva-
tion for me to constantly be building on and reforming my ideas, having a 

certified sense of inspiration and artistic direction.

From Lindbergh specifically, I have an intention to focus heavily on lighting 
and texture along with really refining my artistic vision and inspiration for 
the shoots coming up. Furthermore, Peter’s creative composition and pho-

tography shoot style is really inspiring me through designing my own shoot 
concepts, the uniqueness and creative boundaries that he breaks, ctreating 
breathtaking photographs and results, using materials, chairs and scenery.              
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For my magazine photoshoots, i’m going to be following a cohesive 1950’s 
style, going off this sitcom-like, dramatic, classically portrayed housewife 
theme and look, sticking with this vintage theme in regards to the look while 
pushing this forced/fake happiness that was so prominent in the 1950’s-80’s - 
the myth of the perfect housewife - while embracing this superstition theme. 
Leslie is hair dressr based in Newcastle now who used to do the Victoria 
Bombshell looks during several fashion weeks many years ago. I’ve contacted 
him in hopes to work with him on this shoot to accomplish this look. 











shoot 1: mood board 
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